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Animation for “Filming” Oral History

LIU Qiang, LIU Shuliang
Communication University of China, Beijing 100024, China

Abstract: With the elements of oral history and the story-oriented narration, documentary films can give the audiences outstanding
watching experience. Animation plays a very important role in “filming” oral history. Animation can be crucial especially when live-

action footages are absent. In addition, animation can also enhance the effects by stylish representation.
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