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Expression of Traditional Creation Aesthetics and Its Design
Significance
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Abstract: The work aims to investigate the significance of traditional Chinese creation aesthetics on modern design, in order to
inspire innovative thinking, ignite the passion of design, and activate the inherent meaning of Chinese modern design culture.
Through the deep connection between traditional Chinese creation design and traditional philosophy and aesthetics, the wisdom of
traditional Chinese creation aesthetics is rethought to link tradition and modernity and briefly describe the theoretical value and
cultural connotation of Chinese traditional creation aesthetics, and analyze its enlightening significance on modern design. It is
hoped that this will help to expand modern Chinese design concepts, create an ecological design community, and improve people’s
quality of life. Chinese traditional creation aesthetics will continuously enrich the connotation of modern design ideas, and actively
promote the construction and development of modern design art and aesthetics thoughts. Lifestyle design, humanized design, and
ecological design advocated by traditional creation aesthetics and modern design aesthetics have important implications for solving
many problems that exist in the current design.
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