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Understanding New Craftsmanship and Al Design from the
Perspective of Creativity Psychology and Social Aesthetics

WU Weiyi
Nanjing University, Nanjing 210093, China

Abstract: The paper aims to analyze the trend of craftsmanship’s transformation into pure art in post WWII era in the western
society, reveal theoretical and practical issues of contemporary craftsmen’s shifting identification “from techniques to ideas”, reflect
the modernism’s domination and appropriation of craftsmanship, and raise the concept of new craftsmanship based on investigation
of the reintegration of designing and making which was believed to be enabled by Al design. With theories of embodied cognition
and situated cognition, the characteristics of craft- making, including design in production, coordination and reciprocation of
perception and movement were analyzed, and the value of interaction, situation and cooperation manifested by the social aesthetics
of craftsmanship were sorted out. The theoretical significance of Al design and craft integration in resolving the mind/body question
of creativity psychology, and practical implications of embodied technologies for strong Al were explored. The application of Al in
new craftsmanship would initiate the integration of design and making, while the new craftsman as a researcher- designer- maker
would provide innovative interpretations of traditional craft values such as principles of “beautiful material and proficient skills” and
“mind-hand correspondence”.
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