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Artistic Reconstruction and Artistic Replication: Thinking on the
Technology of Intelligently Generating Images Based on Text

LIU Jia, XIAO Huidan
School of Arts&Communication, Beijing Normal University, Beijing 100875, China

Abstract: This paper aims to study the artistry contained in textual intelligent image generation works and the reconstruction and
reproduction behind it, and then to explore the problems and solutions caused by “artistic creation and artistic reproduction”.
Starting from the existing text intelligent image generation technology, combing the current main application methods and extracting
the technical characteristics. On this basis, this paper explores the creation process, the characteristics of the generated image and the
artistic characteristics of the text intelligent image generation technology. From a longitudinal perspective, it compares and analyzes
with traditional images and digital images, and explores the differences in the creation process caused by the main differences
between humans and artificial intelligence in image creation. Finally, it discusses the creativity and reproducibility of text intelligent
image generation technology in the process of artistic reconstruction and artistic reproduction. The intelligent image generation
technology of text is a deep learning of human artistic creation, and a reconstruction of human existing artistic works, but it cannot
avoid the duplication of human existing artistic works. The rationality between creation behavior and replication behavior has
become an urgent problem to be solved by this technology.
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